
Drama That Loses
Itself in Atroeities

By Virginia Tracy
For some reason we find it an ex¬

ceptionally uneongeninl task to "reg-
ister disappointment" in "The Unpar-
donable Sin." Perhaps this is because

anything that restores Blanche Sweet
to us haa already earned our gratitude;
perhaps we suspect our own imagina-

.1 wet blanket, already too sod-
...: with .' years of deluge in blood
and atl rape and counter rapr,

er to again. Then havo we

...-y ri that a picture shall

greatei than the book from which

picture is taken?
V'el thal is exactly what any picfc-

dealing \\ith scattered individual

gathering together into one

lumense and supreme motion has got
an ia dramatized, high-
projection of the story's theme,

"s spirit, the story, and something
hought for the author

rio of "War and
To grapple thus with the

iry of tht- invasion of Belgium was

deed the task for a giant; it came

S be 100 much (oi- Rupert Uughes and
has proved too much for Marshall

o account, we still
have a reasonable case

picture in that it partakes
o the book's faults and scarce-

ai all of its ot'ien extraordinary
For instance:

It will be remembered that the novel
with the household of old Mrs.
or and her son, Noll.the Ameri-

.;.¦ son of a German-American mother
o live in a mid-Westeru town.

two ai or the first time a triflo
their America because

so bitter against the Germans
easily the vile stories

d of in Belgium. With his
tother in mind, Noll beo;ins even t<>
[uarrel in public in Germany's de-
fence; why must his country take 9ides
o violently in a European quarrel?

anything to do with Amer-
yhow! Then one October even-

:h an American evening in
uch an American small town street,

.., middle-class American
mother sitting rock-

re drops to earth a

I. She is carried into Noll's
ery medical aid and ex-

.1 to wake her; she is in a

pended animation, brought
on by sorttit vital shock; ahe has been

ared out of her wits. There
1-. ntiti ii to lie in the much shak-

.i household of the good Windsors, a

commonplace life. herself
beauty; a little sleep-
o fires the slow fancy

j outh to that pitch
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of romantic devotion in which all he
li\es for is the moment when she shall
speak and tell him who has hurt her.
Then, while she is still mut.e, there is
at last found hidden in her raoney-
belt the letter which reveais to him
that this American prinecss ©f his is
sHmply another victim of the Belgium
invasion; that when she was struek
down in the streets of her own country
and before his own house it was the
flst of Germany which had reached t'ar
enough to strike her. Germuny's
champion looks up from the dreadful
letter to the face of his iirst love and
the dumb witness continues to testify.
Now, if this is not dramatic, what

is? And what becomes of Its drama
if the picture op*>n« with Mr. Noll
Windsor already so decply roused
against Germany's villany and Bcl-
gium's wrongs as to be departing for
the rqlief of the latier country forth-
with? When the girl comes along she
is merely like something extra thrown
in. Thon the whole middle-ciass, com-

monplaee background for the lovely
bird of passage to shine against Mr.
Ncilan, in an apparent desire for clear-
nest-. for compression, for getting ooni-

ing events promptly and positirely
planted, has been cut out at a stroke.
And in th% clearness and promptness
he has allowed even the absorbing mys-
tery of the girl herself somehew to
evaporate. If he was at all influemced
by the dcsirability of concenfcrating
the interest on his star instead of on

his hero's state of mind we thiak he
took the v.rong turn.ing for his own

gqal; the emotional medann through
which a heroine is presented being
surely as important to the improssion
she makes upon us as anything she
herself can do; particuilarly when
she is in a trance nnd con't do any-
thing.

Tliia iticideut typifies to us the
handling of the picture which has
somehow let slip the high dramatic
ttjpiper of the book's earlier part. And
when tho book itself collapses into
an eitdlesrf quagmire of atrocities Mr.
Neilan has been unable to gather Major
Hughes's evidence into one great fu-
nereal march of accusation or to drania-
tize it into a single representative and
memorabln gesture. We remember
Wells saying that Henry James sought
expression for the minutest thought.
like an elephant who has lost a pea
and goes diligently searching."I must
have that pea!" As to the smallest
detail of Belgium's misery, Major
Hughes must have that peu, and as
the worst has been told at the be¬
ginning we seem listening to cri«s for
sympathy, declaring: "They muxdered
my family and burned down my house
and stole my pocketbook and dirtied
my front steps and left my gate open!"
Mr. .Xeilan has attempted to make his
way through this crescendo of dis-
tractcd writhings, given it up and sub-
::tituted low cornedy.
A slangy guttersnipe from Kansas

gloriously bearding the Germans and
requiring a funny-fire of cheap sub-
titles becomes the real hero; never
was anything better calouiated to
sniash what little illusion we may have,
more obviously lugged in to allow the
tragedy a few good laOghs. Now no

living creature need pretend to admire
Charlie Chaplin more than we do, but

| we should not welcome him jumping
back and forth over the bed in the last
act of "Othello." ln fact, it seems large-
ly this tendency to play it both ways
which deprives the picture of any con-
tinuity whatever. It must keep its hor-
rors within bounds of the most delicate

discretion, and yet it must be udver-
tised as the most "daring" picture ever

produeed: it endeavors to exalt us with
a solemri requierii and divert tis with
comic relief. just as a frlend of ours,
wishing to produce "Macbeth," said he
thought brighter and prettier scenery
might do a lot toward lightening it up.
Consequently we see only scraps of
anything and joggle about instead of
going forward; there is no cumula-
tive interest whatever. for just as you
are giving yourself up to one emotion
you are snached out of it and bounced
into another.
No account of a Neilan picture would

be complete without mention of its
photography, particularly of those
lovely long-shots with their curiously
classic elegance and grace, in which
we do not know his nor his eamera
man's) equal. We think no director
has a keener sense of lieauty: the
groups that line the Belgian roads are
like the groupings of a beautiful frieze
and all out of doors abounds in light,
cloudy light, light fiushed with noon-
time but never murky nor merely
dulled as every other out-of-door pho¬
tography we know of .except, perhnps,
Tourner's.oecasionally is.
We do not know if it % because it is

so various as well as so fine that we
can never gtt enough of Mary Alden's
acting: when Matt Moore has pre¬
sented Noll as a pleasant and manly
fellow he has done all that a long, but
none too thankful, part permits. The
plums of the pudding fall to Wesley
Barry t.s the Kansas urchin, and if any-
body could make them digestible he
eould. The moment when he is-pitched
out of the fleeing motor and left
among the Germans has in its acting
the rcal soul of a little boy in such a
plight. Let us now slight all the rest
of an admirably ehosen east to point
to the riameless young man who, when
the heroine asks, "Why do those Ger-
mans look at me so '."* leans against the
side of her ear and outlooks the Ger-
mans, look for look. We don't think
that young man is going to be name-
less long, am| we want it on recordthat we said so.
About Blanche Sweet, we really areafraid to say what we think. 'ln a

world "where nothing perfect is" we
nught be offering proof that she didn't
exist. Besides, as most of that sameworld's poetry seems to have been
wrttten about her, it will do as well
as any review of ours.
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IStew Films at the Theatres
At the Rivoli Theatre Dorothy Gi3h

will have an opportunity to display her
talcnt as a comedienne in her latest.
Paramount picture, "I*U Get Ilim Yet.''
Richard Barthelmess is the leading
man.
A feature of the programme will be

the ballet arranged by Adolf Bolm. In
i',.- Italian setting of the eighteenth
century, designed by John Wenger, it
suggests the carnival in Vonice. The
dancers will be Margaret. Leeraqs, Ed-
win Straw'oridge and Gaird Lesley.
The music' is the third in the series of
Liszl's "Caprice Valses" based on »

theme t'vom "Lucia di Laniniermoor."
A comedy, a Prizma of Glacier Park,
and the Rivoli Pictorial will complete
the bill. The musical programme will
consist of Suppe'a "Pique Dnme" over-
ture. .TamflR Harrod will ?ini* Kreis-
ler's "The Old Rofrain."

Kthel Clayton in "The Woman Next
Door" will be shown at the Strand
Theatre. It is an ndaptation of Cor-
olyn Wells's novel "Vicky Yan."
"Itasco Makes Her Row" is the title of
u new Chester-Outing travel scenic. A
now "Analysis of Motion" subject will
ah<o be shown, as will, a comedy, the
Strand Topical Review, edited by Di¬
rector Plunkett, and "Topics of the
Day." The vocaliats for the week are
Redr'ern Hollinshead, the popular Canu-
dian tenov, nnd the Strand Ladies*
Quartette. Ralph H. Brigham and
Herbert Sisson will vender selections
on the grand pipe organ and the Sym-
phony Orchcstra will play excerptg
from "Tho Fortune Teller." Carl
Edouarde and Alois Reiser will con¬
duct.

"Hroken Blossoms," the new Grifflth
picture, is being shown at George M.
Cohan's Theatre.

Pauline Frederick in "One Week of
Life" will be scen at the Rialto. The
play has been arranged for the scrcen
by Willard Maek, In the company are

Thornaa Holding, Sydney Ainsworth
and Corinne Barker.
A Sunshine comedy, "The Bell Hop's

Secret." the Rialto Mngazine nnd o
scenic of Norway will supplement the
feature.
Hugo Riesenfeld has prepared an at-

tractive musical programme for the
, Rialto. Tt will include Tschaikowsky"?
"Romeo and Juliet" overture, a violir
'cello by Leonard Van Dykc, who will
play Popper's "Taranttlla," and the
trio from "William Tell," sung by Mar-
tln Brefel, Edouard Albano and Eman-
ucl List.

Blancrhe Sweet in "The Unpardonable
Sin" Is seen at the Broadway.
The features scheduled for this

week at Loew's New York Theatre
and Roof will be Geraldinc Farrar in
"The Stronger Vow," on Monday; J
Warren Kerrigan in "The Best Man,'
on Tuesday; Yiaxine Elliott in "The
Eternal Magdalene," on Wednesday;
Tom Mix in "Tho Coming of the Law,'
on Thursday; Mary MacLnren in "The
Unpaintod Woman" and Margarita
Fisher in "Charge It to Me," on Fri¬
day; Zena Keefe in "The Amateur
Widow," on Saturday, and Hale Hamil-
ton in "Full of Pen," on Sunday.
The L. E. Waterman Company haa

bought out the entire house for to-
rnorrow evening's performance- of
"Trials of Faith" at the Harris The¬
atre, and will distribute the tickcts
among its employes. The manage-
ment also announces that the seats for
the evening performance of May 23
have been bought by the Rotary (inl,.

Lucv Cotton in
Max IVfarcin Film

Gerald Bacon announces that he 1ms
signed Lucy Cotton for his first pro-
duction, a screen version of Max Mar-
cin's play, "Substitute Prisoner," re-|titl«d "Sunup," which will be started
next week at the Bacon-Backer studio,
It was previously aqnounced that Mr.
Bacon had titled the Marcin play "Al

jSunrise," but it. was learned that a
Stage play is now under production bySmith & Golden bearing the same
titlc. In deferenco to Messrs Smith
|& Golden Mr. Bacon haa chang'ed tho
title to "Sunup."
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What Rupert Hughes Thinks
Of "The Unpardonable Sin'

By Harriette Underhill
The unpardonable sin in our eyes is

not remembering people. Before F.
P. A. rominded us that the expression
oi such a thought put. you in a class
v.ith Dulcinea we used to say proudly
"We can't always remember nair.es, but
we never forget faces." But now we

say it no longer. We just pride our-

L self on it and it gives the same su-

perior feeling which comes with own-

ing a large family trce or wearing fine
silk things underneath. But pride!
goeth before a fall, as Dulcinea also
would say, and last week we didn't re-

member Major Rupert Hughe?.
We made his acquaintance at. the

same time that we met Rex Beach, but
that was a long time ago and so many
things have happened, among them the
war, which made Rupert Hughes Major
Rupert Hughes.
But the strange part of it is that

with the title our whole conception of
Mr. Hughes changed and wheu we read
that "The Unpardonable Sin" was writ-
ten by Major Hughes we forgot to
connect him with Rupert Hughes.

So, when we went to have tea with
Major Hughes at the Commodore, we

stepped off the elevator and looked
around for a large man with a sandy
mustache, wearing an army coat with
scrolly braid all over the sleeves.
sornething like General Pershing.we
found out afterward was what. was

rcposing in out- subconscious mind.
And then a pleasant: looking man in

a dark tweed suit stepped up to us and
said, "Miss Underhill? r am Mr.
Hughes!"

"But," we said, "aren't you Major
Hughes, and ^vhere is your uniform?
We never should have known you!"
"People do not wear their uniforms

indelinitely, you know, and I have been
in mufti for some time now."
We were terribly disappointed, for

we do love uniforms, but we were

really quite pleasant about it and
conscnted to have some cinnamon
toast and tea.
What we really intended to talk

about was how Major Hughes liked
making plays for reproduction on
the screen and particularly what he
thought of "The Unpardonable Sin" as
a screen play.
But it is so hard to talk business

'when there are so many other things,
and so we let screen plays repose in
tiie offing while we talked about Wash¬
lngton (the city, not George) and Rex
Beach and Heywood Broun and Frank
Adams and Blanche Bates and George
Creel and the war and prohibition;!
and theti we suddenly discovered that
if one was going to the Griffith open-J
ing one must. dress for dinner, so we
asked Major Hughes without any pre-
amble what he thought of the new

picture. In fact. we jumped from
George Creel to "The Unpardonable
Sin" without so much aa n comma.
"Wheu one consents to have his

story made into a motion picture." said
Major Hughes, "he must expect to see

sornething quite different from any¬
thing which he himself conceived. The
people who play the parts are bound
to look quite unltke his charactera, and,
aa a rule, the director does anything
he choosea with tho story to make. it
auitable for the screen.
"But I must say tiiat Marshall Neilan

has followod my story of "The Un¬
pardonable Sin" as closcly as it is
possible to have done.
"And Blanche Sweet's work is noth-

ing short of marvelloua. I do not know
any one who can portray the human
emotiona as vividly as Miss Sweet. I
have auggeated that one of thoae
analysia of motion picturea ivhere the

action is slowed down to one-eighth
the normal would be a wonderful way
of showing people how she cries. It
isn't a matter of simply making the
i.<?ars come, but she is absolutoly con-
vulsed with grief when she cries. It
is very interesting. I should like to
know how she does it!"
And we smiled at Major Hughes's

naivete. Just as though any man ever
could hope to know how she doe?f it
or why! There are at least fifty-seven
different reasons, and one of them is
when you stay at tea so late that you
havcn't time to put on your new gown
to wear to the Griffith opening.

Making People
Laugh Is Serious

Work* Says Manne
There are two kinds of people, those

who think cartoona are funny and
those who do not.

Some. people will be convulsed over

the social aspiratlons of the rivals of
the Jones's; others think that a couple
of strange looking children putting a
tack on papa's chair Is just the fun-
niest drawing on earth. As for us, we

never could get up much enthusiasm
over some June bugs with shoes and
hats on capering about under an ap-
ple tree, and we always thought that
it was an awful waste of good ma-
terial to present. Mutt and Jeff and
Bobby Bumps and such-like on the
screen.
And then we stayed for the cartoon

at the Rivoli one Sunday and thought
it was tho funniest thing we ever had
listened to. We use that word "listen"
advisedly, as all will know who havo
sat through a comedy at, the Rivoli.

In the orchestra is a drummer
named Max Manne who has the soul
of Beethoven and the liurnor of Mark
Twain. The cartoons, as presented on
the screen, seemed dull old things to
him just as they did to us, so he set
about improving them.
Ke had at hand a number of musical

instrumonts which will make queer
sounds like a man being kicked, for!
instance, or Arembling with fright or'
laughing. Manne experimented with
these and every one was delighted. He
made the funny little silhouettes live
and breathe, and then he became am-

^itious. He added to his collection of
instruments, and those lie could not
purchase he made.

If you never have seen a Rivoli com-

edy go and see one and listen to the
orchestral effects. Manne puts on all
of these comedies himself. We were so

delighted with them that we wanted to
see the "little drummer boy" at close
range and find 6ut if he had a sense of
humor or if those effects just hap-
penod. And, as ever, this professional
humorist is serious and hard working,
just like F. P. A. or Irviu Cobb. Noth-
ing that he does just happens.
Hugo Riesenfeld invtted us both to

lunch with him at Rector's one day laat
week, and we talked it over. And
Manne told us that he triod each effect
again and again until he felt that it
would get over.

"Sometimes I work all night over a
picture, and in the cold, gray dawn I
fall exhausted, exclaiming: 'There! I
think that it quite funny!'" And then
Mr. .Manne told us of a scheme which
he huj to (it a cartoon around his musi-
cal effects. It has already been ap-
proved by Bud Fisher. and, further-
more, it, has received our sanction. As
G. B. S. used to 3ay, "It's a bear."

H. V.
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Doris Kenyon has a nameaake in
Calcutta. Her name is Dori Kt
Vernuex.

Please explain what all tl
B. C. W. D." means. It seems ;. %'
confusing!

Eugei e %' sn's first s tarr g
cle for Selznick b< ai

"The Perfect Lover."

Alice Joyce wrote tl
Joyce and Lewis are presei
Palace. Half of Alic<
brother.

Charles Raj is leai
piano and to be a prizi ighter. He
has to do both in hia next pictui
is in training with i' dh e: VI ¦¦.

Al Kauffmann.

Gladden James, who enjoyed
pronounced success opposite Alice
Joyce in "The Third Degree," has bi ei

engaged to play in a new Hnrry
picture now und#r producti

Elliott Dexter is ta be sta
the Famous Players-Lasky banner. Mr,
Dexter's contract covers a period pl
years. His first picture will be "The
Admirable Crichton," the flrst lay of
Sir James M. Barrie to reach the
screen.

Clare Briggs, our own cartoonist,
with the assistance ofhiamovic
established a record for Victorj
sale=-, in frort of the Aeolian Building
on Forty-second Street lasl
$25,000 worth of Victory Notes were
sold to the admiring populace.

Bryant Washburn ?nis an

ally go

n
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